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Program notes

The title of this piece "Moment Musicaux" is by no means related to that of Schubert.

It is named merely for its abstract musical purpose.

Or perhaps it could be interpreted simply as to enjoy the sheer delightful moment of music-making,
(whether composing or perforrning!)

For the contemporary music, the genre of string quartet has been evolving into a new scope

in terms of timbral and sonic textures.

In addition, the four string instruments are treated as an integrated totality of the music,

in fact they are interwoven into a huge sonic network.

Moreover, the emphasis of textural continuity and flow is suggested in this piece.

Remark

1. Air-noise sound - Touch and damp the string loosely with finger (quasi harmonic fingering);
In order to produce the sound of pitch-colored noise. Avoid to produce the possible harmonics by
additional loosely touching finger.

2. Slow bowing - so that the strings could not vibrate in full, to produce a quasi distortion.
The bowing tempo, pressure and contact point of bow and string are to be balanced carefully,
The effect is better executed with a bit sul tasto.

3. The tempo of all repetitions marked "ma quasi flexibile possible" is allowed for some flexible treatment.
The execution of the repeatitions can be approximated from the original gesture.

4. All glissando is to be performed as legato as possible.

5. The highest indefinite pitch is played in the relative pitch as shown in the score.

Duration:

About 9 minutes
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